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Invisible, yet so undeniably there

Norihisa Hashimoto

“An idiot who doesn’ t even know names of flowers---" | don’ t know since
when, but this phrase has stuck in my mind. No matter how much you know
about the world far away from where you are or how much specialized
knowledge you have, if you don’ t even know names of roadside flowers, it
is a shame - | take this phrase to mean that, a word of an admonition. Even

if | am travelling far, let’s work my way through it, and let’s take it slow.

I made a decision to make a career out of imaging, but | had serious
doubts about the main premise that images have to be cut out to fit in a
rectangular frame, and naturally | was struggling through trial and error.
It was then, by chance, that a panorama ball came into being in my own
palm. It is such a wondrous thing that a spherical picture is in my hand,
without being cut to fit in a frame. A premonition that a work of art is about
to come into being may be something that is very addictive once you taste
it. Zerograph was brilliantly born from an image that was in the process of
turning into a panorama ball, and a high resolution image all of a sudden
appeared several minutes after a cast-off shell of a cicada was scanned. All
of these things were uncovered in everyday ordinary life. Maybe it is just
a matter of changing the way | looked at things, or reexamining things by

turning a little device like a magnifying glass at things.

Life-size, in which a bug is showcased with high resolution with no
trimming, was a definite, beautiful and bold thing for myself and for scope
(Tsuyoshi Inaba, Keiichi

Uemura, Jun Tamaki), who were never bug lovers growing up. Thankfully,
even experts gave us a high mark saying “it is so regrettable that we had
never thought about doing this.” We were relieved, and at the same time,
| started to realize that bug lovers have probably always been looking at
pictures like this. | cannot quite see the unique way that someone who
specializes in a certain thing sees that specialized thing, but | have a feeling

that their world must be filled with mystery and beauty.

| am going to present a new series called Spiritus. | worked on it in hopes
that we unfold “spiritualness of the act of creating.” Breath is a cross
section that appears when the entire frames of a movie are stacked up
and cut off in the center. Just like we can tell from a geological formation
which one is from the Jurassic and which one is from the Cretaceous, each
scene appears. Based on colors and tones, you can pretty much tell which
scene is from which in mysterious ways. The act of taking a panoramic view
of the rhythm of the breath of the director was, in hindsight, a temporal
panorama. In Voice, the writing in a novel was all converted into phonetic
hiragana, and at punctuation marks where a voice stops for a moment, line
feeds were inserted, and then the whole thing was center justified. Each
letter was written in the size of one point with a laser such that it cannot be
read with the naked eye but is readable with a magnifying glass. When you
look at it from afar, it appears as though it is the phonetic waveform, and |
almost feel like | heard the introduction, development, turn and conclusion
of the novel and the heart of the author coming through it. This, | guess, is

another panorama, in the form of a text.

The word, “panorama,” comes from the word that means “to see all.” It
always comes back to here. Details and the whole, far and near - these
things cannot be seen well all together, but they are surely there, and

neither is fully understood yet.
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Marvelous insect theater
KATSUI Mitsuo [ Graphic Designer]

Last year | went to an exhibition held at INAX Gallery in Kyobashi,
Tokyo, by a group of Tsukuba University art students headed
by the University's artistic technician HASHIMOTO Norihisa.
There, | saw a series of insect photographs entitled "life size"
produced by Hashimoto jointly with Tsukuba students INABA Go,
TAMAOKI Jun and UEMURA Keiichi. Before these photographs, |
felt strange as if | had been brought into an eerie fairy-tale world
where the protagonist gets lost in a museum in a country of
insects. | was also taken aback by this photographic space that
was a total about-face from the universe of Hashimoto's previous
experimental images reflected on spherical surfaces. The images
of insects that Hashimoto describes collectively as "life size" can
be considered as a Nature World version of the concept Charles
Eames tried in his "POWERS OF TEN," in which ten-centimeter
objects are magnified to the human size of 1.5 to 1.8 meters. It
is also possible to say that the "life size" images are of the same
kind as the gigantic book bound by John James Audubon in 1839
with his real-size illustrations of birds.

High-precision images have been produced, first by application
of perspective drawing by Albrecht Durer, who traced on a grid an
object placed before a grillwork and viewed from a single point,
then by camera obscura (dark chamber) and by daguerreotype
since about 160 years ago. Image reproduction technology has so
evolved today that objects can be viewed with amazing accuracy,
even directly, without magnifying lenses.

The four artists mentioned above are determined to present such
accurate images of living things with nothing hidden from human
eyes. Their approach of forming and emphasizing new links
between human beings and other living things is effective, and
even people without specialized knowledge of biology can feel
something of the intricate ecological system. This is particularly
interesting for today's children living in an urban space without
feeling connected to Nature on a daily basis. These images are
sure to arouse curiosity in them about the mysterious world of all
living things. The "life size" series of insect photographs can in this

sense constitute a creative space full of charms.
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On the Occasion of Exhibition of Panorama Balls by
Norihisa Hashimoto
Itsuo Sakane [ President Emeritus, IAMAS ]

The idea of delineating a familiar field of view as it is onto a large
cylindrical canvas to reproduce an artificial landscape of the world
was implemented in the pa anner that it fits perfectly onto a
sphere, as if the whole world is turned inside out and can be held
in one’ s hand, has also been conceived by a very small number
of artists. One of them is Dick Termes, who lives in South Dakota
in America, and the other is Norihisa Hashimoto, the exhibitor
of many panorama balls here at this exhibition. Their techniques
at first glance appear to be similar yet are actually completely
different. What Dick does is to faithfully delineate the field of
view around him onto a transparent sphere that is assumed to be
surrounding us through the use of a perspective-like technique as
though he is glancing around it from within, whereas, Hashimoto
pastes the surrounding field of view onto the outside surface
of a virtual sphere. Their approaches are conceived from two
completely reversal concepts.

The Audience can experience the scene projected onto a sphere
as if they were there in real life, by glancing around the front
and back, top and bottom and left and right of the sphere on
their palm. Hashimoto arrived at this unique creation called a
“panorama ball” by capturing a real life image of a surrounding
scene with a fisheye lens, completely turning the image over and
pasting it onto a sphere. This is one other way for an audience to
reproduce the world in front of them, and it is

such that this piece of work allows people to reproduce the lives
of their friends or acquaintances in the mere sphere simply sitting
in their own hands.

It has been over 7 or 8 years since | saw his creations at the INAX
Gallery in Kyobashi. Since then, his technique has evolved further,
and scenes that are objects of his work are expanding, too. At
this exhibition, in addition to showing the evolution of multiple
panorama balls, he has also displayed an even newer way of
expressing time and space in his new creation.

In this piece, it is like a picture scroll in which frames of an entire
science fiction movie are overlaid on top of each other, and only
the central pixel portions are extracted to be laid out sideways.
In this technique, temporal and spatial transitions of images are
compressed and shown as changes in colors or light and dark
patterns. This technique can be applied to dramas, images and
even novels or theatre plays that are rolled out in a diverse time
and space, creating a method for comparing or appreciating
works from a new perspective. This can be interpreted as a new
challenge made to artists using various media encouraging
them to have new perspectives or motivations for the creative

endeavors of human beings.



HEDR
BEED (V571 v FHAF—]

DEDRZDEDTHBB/AREXE ADBRHIRI S RN ERBE
BEAAZHELTHEHLTWS,

BAARXSADAHER. BEBEEABARREEICHER D
(&, 2003 5 7 BIXULFT X T« P =R T — MEFIOBEREG,
LR, BREICEWDRL, ABROIVYYITHYDERS
nreRICER STz,

BEOEH I D2RAIL. XEEOFHE(A1—-AV3Y)SA
N3, BOBRART—HRET 2—HIC.TRDHITRVND®,
TB8Z20%) MBzD8%H; THRAARIRTEBH THETIND
EHZDN. BABAIADIVIVIHYIE, ZOFEEEWNE
ZBNTIESLW, 8AICY VI TEHEZAICRS DT, O
COERERBLVWERS, ENCOERERMICRLEEDL
SIKTYyEWSTRZEDHD LB,

—ERSENSNBRWVWI D Mife-size; fERIE. dLNITFLE
ADEET DRMOEMRD &S ICHRTHEDHZROFRF 3
00 KBREINTWS, KBOFRTFHAEERFZOERERT
Ty EWS> TREDDRIENDBEFOEND I ERRE5, #id+
HEIQAZ VT DRER, Yay - VLAV ERAT20 A—
NMLDERBER MZIRRZME > fco ZDHRICHHRDFERIF 3
O0) HETW3, 8B4 'Fa00; OBEENIDINSBH 5T,
FHYavEYOREREE Wz, PHYavEYVERITEL
WERD 2, B0 TH300) 2BV THEL,

BRI S A/ SIR—ILOERERILEIEL TWB, IR
DOHRICFHZFHCAH THOBFZRE T NZDE, 7V 7%
B2 EEOEACRHMELTDITZ T vV ICHE S, RZEICR
BRRZIVTIEHZID. ZOMDEZRZ EREEZLTRHO>TW
%, HNIFE > &I/ TYR=IVITEWVR W, EREONKIFER
Do BAMR S AIGHIREPL T 1 LLAPXFOEFOHFRICE
A ERFIEOMERTFTWS, BEVEZEOWHZABLENH
5H. EOEBAICAERZR > THR TR, Ihd 5 IFHIIR
BENBBEIINTHAT, FHOZIEEZEZEZZL LS EWS DI,
BEARI YT DN =)L TE> THKe. SERSZXY—D
MEEZS > TWNWZ, SENEFNZNESATHRTVWDODR,
FIHAZRE VER, BAREXSIABRICA- T, HifFzalZh
SEETHER e T 6 EARBRFIENHEIZONEL HTZ,
BT SIRIBBKEE EOMRETOENWTHALZVWERS, #FUL
WHEENERICEAND Z E23 5,

(BAHBEIADHER HorhEHRERNY O, 2011 F)

Eyes of a little boy
Katsumi Asaba [ Graphic Designer]

The eyes of Mr. Norihisa Hashimoto are just like those of a young boy:
They are constantly moving around, searching for mysterious ways
things appear. It was in the juried show in the Art Division of the 7th
Japan Media Arts Festival in 2003 that | encountered the major discovery
of Mr. Norihisa Hashimoto, a super high resolution, life size bug picture.
Needless to say, he received the Incentive Award, and | was overwhelmed
by the perfected figure of a human size Lucanus cervus.

One of my respectable Korean friends is a literary person, Lee O-Young.
One of his theories on the Japanese people that blew me away was that

the Japanese always shorten things. "Mi tsume (to gaze)," "omoitsume (to
think too hard)" ,"lki-wo tsume (to hold breath)", "kon-wo tsume (to exert
oneself too much)" all end with "tsume," which means to shorten. What
is so wonderfu | about Mr. Norihisa Hashimito' s Lucanus cervus is that
he struck the opposite of that. | am going to see Mr. Li O-Young in Seoul
in August, and | cannot wait to show him this piece of art. | bet he wi Il be
taken aback and hold his breath, just like | was when | saw it for the first
time.

The artwork, "Life Size," which is unforgettable once you see it, is
exhibited at "Kyororo," the school in the woods in Tokamachi that opened
when the Echigo-Tsumari Art Triennial hosted by Mr. Fram Kitagawa was
held. I bet children who see this piece will also be taken aback, hold their
breaths for a moment, and then their capacity for imagination wi Il be
enhanced by hundred times. |, in collaboration with a Dutch architect,
John Kormelling, built a 20 meter long gigantic sign titled Matsunoyama
Onsen in Tokamachi. (A sign fo r) "Kyororo," the school in the woods,
also appears in it. | first didn't understand the meaning of "Kyororo." |
later learned that it is the chirping sound of Halcyon coromanda. Halcyon
coromanda is a beautiful red bird. | woud love to hear its sound, "kyororo."
Mr. Norihisa Hashimoto has also created many panorama balls. He
encloses the universe in a sphere and shows a different world. When we
travel in Asia, we see many sculptures or graphics that symbolize dragons.
They are all flying in the sky, and when you see the tips of their nails, you
always notice they are holding spheres. They must be panorama balls.
They must love playing with balls.

Mr. Norihisa Hashimoto is energetically enlarging hisrange of work,
working on terrestrial globes, movie films and the world of printed words,
or types. One day, Dr. Takafumi Matsui, a planetary physicist, came to
my office with a globe of Mars in his hand and said, from now on, let's
think about the universe by putting a terrestrial globe and Mars globe
next to each other. | have a terrestrial globe made of lapis lazuli, which
| purchased at a bazaar in Istanbul. Each country is made of a different
stone. It is made in Afghanistan. Mr. Norihisa Hashimoto liked it and took
it back home saying he was going to create a new piece. | cannot wait to
see what kind of new creation he came up with.

I would love to listen to his talk with Mr. Itsuo Sakane, a man that |
respect. | am sure a new world will open up to infinity.

Eyes of a little boy - -
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